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Visual story telling has been around as long as inscription.
More recently, comics have entered into a process of
transformation, moving from a species of pulp fiction on the
margins of children’s literature to an autonomous form, one
Will Eisner popularized as the Graphic Novel. This
transformation has been marked by a range of major awards,
such as Art Spiegelman’s 1992 special Pulitzer Prize for
Maus, Chris Ware's 2001 American Book Award and
Guardian First Book Award for Jimmy Corrigan, The Smartest
Kid on Earth, Alan Moore and Dave Gibbon's 2005 Time
Magazine All-TIME 100 Greatest Novels for Watchmen, and
Alison Bechdel's 2006 National Book Critics Circle Award for
Fun Home. The British Library is currently hosting a comics
exhibit, The New York Times runs a bestseller list of graphic
novels, and comics are a mainstay of blockbuster movies.
That way, comics, graphic novels, and children's literature
have broken the myths about the distinction between
‘mainstream’ literature and ‘popular’ literature.

The course also takes into account Indian comics with their
folk roots and traditions. Understanding forms like Gond,
Kavad, Patua, Patchitra, and Warli give insights into the way
our literary, visual, and imagistic culture has developed.

The study of comics and graphic novels as literature offers a
powerful way into the history of western and westernized
forms, as well as the more insular and relevant indigenous
forms. More specificially, comics carry, in their narratives,
textuality as well as components of performance, kinetic
energy, and visual appeal, so that while they retain their
peculiar features and autonomous identity, they also evince
overlapping issues, thus presenting conceptual and creative
synergies. It follows that if comic are literature, then they ask
us to think about the value of literature and a literary
education in the twenty-first century. Since all education is
transformative, the study of comics has the ability to teach
us, not just about the history but about our relationship to
our selves.
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EXPERIENCE IN DIGITAL EDUCATION. HE HAS TAUGHT IN AL DIGITAL FORMATS
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